
Am
y Victoria Nam



duration: 

5’ 

notes:  

Violinist Mary Grace Johnson commissioned Accession for her second master’s degree recital 
at the Juilliard School. “Accession” means to come into power, and this piece describes my 
own accession to a mature, inner confidence in my work as a composer.  

—Amy Nam (b. 1994) 
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Breath

Violin

exhale	audibly;	breath	sound	should	function	as	an	

extension	of	the	sound	of	bowing	on	violin	body

(transition	gradually	between	vowels	

and	from	higher	to	lower	pitch)

square	noteheads	=	bow	on	body	of	instrument

below	staff	=	on	body	beneath	G	string

above	staff	=	on	body	above	E	string
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moving	forward,	extremely	freely ( 	=	c.	72–92)
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